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music book:s_ 

PITBLISHED S"2" 

OLIVER DITSON & CO., 

iBosToisr, :mia.ss. 

Thoroughly Good Music Books 



And the Higher Schools, 



CHOIRS, COITEITIinS, SUEHS GLASSES 

And the Hij 

Choral Worship. 

320 pages 100 pages Elemen 
Sacred and Secular Music. 75 
110 pages of Anthems, and 30 

The Model Singer. w \° /Z KIN l £^£ 

SINGING CLASSES. 192 pages. 124 Graded Exercises, 57 Glees 
and Part Songs, 29 Hymn Tunes, 18 Anthems, and 4 Chants 
Abundant and useful material for the Singing School Teacher. 



lusic Book of 
Hymn Tunes. 



Song Greeting. 



L. O. EMERSOt 






„ _. .hat, Colleges, Technological 
special schools, Academies, Institutes, Seminaries 
Normal Schools. 160 large octavo pages. 82 h'a 
songs of the highest order, both in words and music 
in beauty and interesting to every one. Also exe, 
solfeggios for voice culture. 60 cts. Per dozen 86. 

Any book mailed for the retail price 



Music Booksfor Young Children 

GEMS for LITTLE SINGERS. 



byL. O. Emee 

Kate Green; 



FRESH FLOWERS. 

In Press and Nearly Eeady. 

A book forthe "Infant Classes" in Sunday Schools, by Mn 
'ady of rare talent in the way c 
ongs, and her name, or the "no 
, have often appeared in popula 



Four-Hand Treasure. 



t Out. Collection < 



Musical Favorite ~) 

Gems Of Strauss. [- Piano Music. 

Gems of the Dance. ) 
Gems of English Song. ^ 
Beauties of Sacred Song, r Vocal Music. 
Franz's Alhum of Songs. J 

The above eight books are uniform in binding 
contains 200 to 250 sheet musie size pages, and each 
Boards S3, Cloth S3. 50, Gilt*3. 



Also, 20 Vols, of Mus 
>f Mnsic, $2.50, and the Lives of the various Great Mas 



JUST ISSUED! 

Revised Edition of 

Melnotte's Great Duet, 
■H L TROVHTORE^- 

FOR FOUR HANDS. 
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ONE PRICE 

«<ONLY»» 




JOEL SWOPE & BRO. 

No. 311 North Fourth Street, 

ST. LOUIS, MO. 

THE LARGEST RETAIL SHOE HOUSE 



AMERICA. 



Satisfaction Guaranteed or Money Refunded. 

Special Attention given to Orders outside of the City. 
Illustrated Catalogue sent FREE on Applicatio 



BRIGGS PIANOS. 




thorough manner, and are offered at as I. (HI I'll ICES as 
trill ensure u really good instrument. 

All our Pianos are fully warranted for Fire Years. 

C. C. BRIGrGS & CO. 

Warerooms and Factory : 

1125 Washington Street, BOSTON. 



New England Pianos 

Are Noted for their Fine Tone 
and Superior Finish. 



WRITE FOR CATALOGUE TO 

NEW ENGLAND PIANO CO. 

32 C3-SOK-C3-E STREET, 

Boston. Mass. 

DICKER 

BROTHERS ^ * | 
PIANOS 



p 



Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons ilesiring 

THE VERY BEST FXAZfO. 



im-SENr FOB ILLUSTRATED CATALOGUE.'&l 

No. 33 TJmion Square, NEW YORK. 
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THOMAS MOORE'S "CANADIAN BOAT-SONG. 

/*^^URING the summer of 1S04, Thoma 
Vs.'telfl Moore, after visiting Niagara and sailin n 
P'eM U through the great Lakes, descended the 

l^T^C Montr l ea'l. n The n journev! n now ng but 

"e^OA work of a few hours, with our modern 

iVV J well-built steamers, was then made in 

w^fA^ birch-hark canoe, and with Canadii 

" voyagrurs" for boatmen, the labor of over four 

Impressed as the poet was by the magnificent 
scenerv which greeted him at every step, the heat 
of the midsummer sun and the slow motion of the 
boat made the jimrnev somewhat wearisome. 
Therefore lie amused himself with the quaint 

and sung admirably' together. Their songs were 
many and varied, but one especially pleased him. 
The burden of the song wasa long-continued theme 
of many verses, always ending with the same re- 
frain. 'Moore, although well versed in the French 
language, could make little of the rough Canadian 
patois, and managed to distinguish only the 
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MY FIDDLE. 



WAGNER ANECDOTES. 

R. CARL ARMBRTJSTER, the enter- 
prising conductor who has undertaken 
the reform of theatre music, and ha= 

successfully carried out his ideas o 
the subject at the Court, has just put 
lislicd a translation of Heir Angus 
Lesimple's Personal Recollections ,,f Rich 
aril Wiojn/r. Main' of the stories told i 
the little book are highly characteristic of th 
great composer. Jn accordance with the fashioi 
of the day. the author, who was apparently one o 
Wagner's most intimate friends, has not beei 

guilty of suppressing all nlion of such traits of 

character as to the ordinary reader seem to tell 
against the hero. If, however, Wagner "could 
easily be unjust and unkind." he afterwards re- 
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"By the way," said I, "Georgiana, your teacher 
ol drawing must have been an excellent one." I 
did not tell her that 1 had seen evidence of this in 
her own art, but I touched the right spring and 
the lady gave me the teacher's credentials, and told 
me what so and so had said of her. "Well," said I 
"I'm glad that there is one young woman who has 
learned drawing properly, Now von have nothing 
to do but to practice your delightful art, and you 
must do something for the benefit of your friends 
I promised a sketch of my house to a friend at a 
distance, and you shall come to-morrow and make 
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your sketches, and I should prize a sketch of my 
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NEW MUSIC. 




Kunkel's Royal Edition 



OUR MUSIC. 



"UnePens£e." Ch. D. Thompson. 

This composition is sent to Ihe Review by the 

famous pianist and composer, Chevalier de 

; Kontski, for whom it was written and to whom 

dedicated by one ofliis pupils. The pnpil ie 



composition proves its author to be possessed 

Gavotte," fOzibnlka) arranged for 

I'iano by 

nineful composition lias received a very 
1 careful revision and is now given to our readers iii 
"i best possible form for the piano. A min- 
i comparison by competent persons, between 
and all other editions, will serve to satisfy 
i that this is by far the best. 
the Unarms," (waltz song) E.Schurtz. 

r.. -laborer Mr. siller, has made an excellent 
very singable Knglish version of them. Asa 
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what is u,.;i written in the dance form v 

e music iii this issue costs in sheetruusic form 

D / hompton $ 00 

■ ■" C-ihulhi-Krllmr 75 
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English translation by Frank Siller. 

German Words by E.A.Zuendt. 



Ernst Schuetz. 
O ti-uu.ter IVatd uuf 




Berges-hoh'n^Wie wurbeidir da\ I.e. ben svh'6n,Hoek untevm BUm,demIIimmelsI)ach,Rei. 



lof_ty bight, In thee was life filled with de-light. Beneath the roof of az.ure blue, Un_ 




-dirk ntml u&kvin MJji^gtzjnuch O trauterWulduufBtrrgeshJoh'n^letvarbeidirdas Le-bensch6n,Hotb 



hap_pi_nes8 I nev_eiknew; 0, for.esthome on loft _y bight, In thee was hfe filled with delight. Be. 
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ttiith the roof of az.uie blue, Un.hap - pi.ness I nev _ er knew. De. part, ed, de.part-ed, 
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huh Icmivj nirwiedev xu! Dort flog die ZeitmitLiedernhin i Fi-eiuarnwin1hr'AundJifhimnSinn;An 



once a. gain smile in my soul My time in song and play was spent ; Myheait was fi-eefiomdis.content, 



ni einer Her. deln n£nwiJiBlick,Inrnein emLied, da lag meinGliick,Undmin)i*ie an _ ders 



eye dwelt fond . ly on my kine, And song and hap _ pi.ness were mine; My life is changed, my 




i.sf e.s nun 



! Ich ku nnn U h trus.te njku n n nitht rnhn Sett uh hernied . er tttieg ins Thai; Jetxt 



heart oppressed 
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can .not slum _ ber, can_not rest. Since in the mount -ain I no more Can 




du, So roller Quid, so roller Qual! 




Tempo dilal.se a— 80. 
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thy sweet warb _ ling songs are giv _ en Aye thy sweet.... songs Ah..__ come 
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from the az _ ure bight of hea . ven Heavenward winging thou art sing _ ing 
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Arh die Sehnsurht, Ach die„__ Sehns-urht xiehtmiehhinanf. y.ieht michhin.auf! 



Ah my..,— yearn - ing ah my yearn _ ing Drawsme to thee draws me to thee. 
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On the hills is ... thy re . . treat.. 
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Hiejjstjsso^laut, dort ist's sotraut, So ..... still ..., so. .... trmit 



Tis noi.syhere Tis co . sy there So sweet... 'tis. there 
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Bir- _ die sweet Oh____ bir. . die sweet 
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CARELESS ELECANCE. 



Allegretto 6 — 



Schottisclie. 



Louis H. Meyer. 




Copyright. Kimkel Bros. 1872 
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KUNKEL'S MUSICAL, REVIEW, FEBRUARY, 1885. 



$42.55 Wor th of Music for 
$32.25 Wort h of Music for 



$2.00 
$2.00 



The puh 



ill forward 



TS have on hand a limited number of complete sets of 
"KUNKEL'S MUSICAL REVIEW," for the years 1883 and 1884, which th 

for the regular subscription price of $2 OO each. 

N. B.— Sets will under no circumstances be broken. 

We give below the complete list of the music contained in each volt. 



VOLUME VI, I 

PIANO S0L0S-I8 

The Zephyr and the Brook 

Child's Prattle— Koiulo 

On the Wings of Song-Waltz. . 

The Military— March 

Allegro from First Symphony (Mil 

The Child's Dream! :....v 

.Study No. 1, op. 17ii J. 

Study'. ??.'. .'.'.'.'.'.'.'.'.'. ".'.'.'. '.'.'.'.'. 

'1 he Huguenots-Fantasia 

Finale i'rom I! flat Symphony (Si,: 





Stu.lv ....... 

Old Hundred (Parap 


Fille du Regiment- 
Scherzo from Svuip 

(Sidus)....:.... 

Stu.lv No. _', op. 120 
Studies Nos. 1 and 2 
Study No. 3, Book 2 

Velocito 

Novelette No. 10. 



Andante from r,| h Svmphony is 


&un)Beeihov 


n 35 


Under the Bainbow 


Fluttering Butterflies— Caprice 


If. A. A firm 






Scherzo from Reformation Svin 








(sidus) : . 


..Mtndrhsol 


n 3S 




Starlight— Polka-Mazurka!!'.'.' 


C. Sid 

..I.C. Wett 


'/ 35 


Paraphrase) 
Forest Bird Waltz " 


Study No. 1 l.'up.'l20!.'.'.'.'!'..!'.! 


/.' B. 'lUnZ'n 


V 25 






....Rive-Kii 


9 60 


My Idol (Sonir without words).. 
\ alse I'.rillante.. . J 


























Leonora -March, from Leonora. 


ymphony— 




Fragrant Breezes— Transcriptio 


.... 'Sidus I 








Will,,' the Wisp (Impromptu). 














March of the Goblins 


















Study No. 15. op. 120 J 


/.'. Duvenu 








C. Sid 


s 35 


Grandmothers Stcry 


Total Piano Solos.. 




$30 60 


Svlphentanz-Caprice 1 

Mazurk , in G minor 


SONGS-1883 






Polonaise in C sharp minor 

Ldiiha Waltz ' 








Bleeding Heart— Nocturne in 


'lis I alone can Tell 




g 35 


Th.Doehler.... 


Thy Name Ballad 














Rustling Leaves— Valse Caprice 








Heather Rose ( 








Heather Bells Waltz.. 








La Chasse 


MvLa.lv Sleeps 


E. R. Kroegt 


r 50 


Oleander Blossoms Galop 


The Pauper's Lament 


..<?. E.Jon 






y- m. n-r- 


..M. Wellint 


s 35 


Total Piano Solos.... 


( ,'redimi ( Believe me)— Romanza 


c. n.tta 


o 35 




When 1 breathe thy name 

The Stolen Kiss...' 


.1'. Henrio 
M. I. E/istei 


i 35 

n 35 


SONGS.— 1884 
Love's Power . 



Moorish Serenade... 
Love's Morning Mess 
Gome to the Lance.. 
The Bridge 



Hand in 1 
Allegro fn 


m'svTnphon 


y'ul'KII 


....Rive-King 
.\ .....Mozart 
j'.B. Duvernoy 
/! B. Duvernoy 




Tick, ^TacVcu'rkoo, 'Tick, Tack!.'.'. C. ly 


nkel 


51 1 


Alice 

Bedouin Song 


/■/.' /, 


Mern «':, 
Study No. 
si u.lv No. 
Stn.lv No. 
Alle-iro M 
in B n 
Heavenly 


fllii 


unlinis, 


25 
25 
25 

35 
50 


Total Songs 

PIANO DUET— 1883. 
Danse Caraeteristique, No. 1...E. R.Kr 
(i mint Total for Vol. C . . 


....$11 

.$42. 


00 


PIANO DUETS. 

Wm. Tell, Fantasia 

March of the Amazons.. 


-1884. 

' . E. /, 


l.es l',;,'s- 


mT.'u.t','" 




I llf'/'-'r* 


fin 


VOLUME VII, 1884. 






I m'nv'a'Bor'i',' 'l'o '' : w', 




Mul. V 


u ;'.'/, '-" • 




1. /»'. Duvernoy 




PIANO SOLOS— 1884. 






CI, aiming Waltz. Wa.dteulel 




Scherzo fr 


mhthSym, 




Ins) Beethoven 




Snow-Flakes-Reverie S. B.J 


xko 


HO 


'".vsof Spiing, Waltz 




Stella (Ira 
Study No. 
Study No. 
I Puritani 


— Fantasia 




T.b'. Duvernoy 
/. B. Duvernoy 


36 


Study .' '"'.'.'.'.'.'.'Sehun 

Lo ban Whispers Ch. Audi 

Martha Fantasia C. S 




r 


<>u Blooming Meadows'. Waltz 
Total Duets 






Total Pian 


Solos 


$30 


60 


Total Piano Solos 


...$18 65 


Grand Total fo* 


Vol. 



. .... $7 60 
..$32 55 
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H.a,T7-eaa cto Bacon, 

RAVENPIANOS. 

(ESTABLISHED 1829.) 

^ JWUprights a Specialty-"®* 





CONSUMPTION. 

Premium Offer Extraordinary. 

takel's Pocket Metronome. 



CORRESPONDENCE. 



GEORGE SWEET, 
PUPIL OF VIANESI IN SINGING, 

and of SALVINI IN ACTING. 

eachEr 1 of Vocal and Mugico-Dpamatic /Jrt. 

Studio and Residence, 15 Cass Street, 



. to KUNKELS MUSICAL REVIEW 



Musical Herald. 

A 32-PACE MONTHLY. 



BOLLMAN BROS., 

Sol. Agutl flu ft. CltbtiM 
» KNABE PIANOS, and the 

Favorite DECKER & SON PIANOS, 
s and the PACKARD ORCHESTRAL ORGANS. 

st. Louis. - no. 

HENRY KILCEN, 
Church Organ Builder, 

No. 1 TOO Market Street, St. Louis. 



NOW READ OUR OFFER ! 



Just Published, 

JEAN PAUL'S 



jf — S 



UF[GANS k UPFjIliHT 

NEW HAVEN, - 



E. R. KROECER'S 
PIANO WORKS. 



L'":llllusk'tii. 
Sylplientmr, 
Mazurka in if M ■, 
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KUNKEI/S MUSICAL REVIEW, FEBRUARY, 1885. 



T. BAHNSEN, 



PIANOS 



2721 & 2723 Laclede Ave. 

ST. LOUIS, MO. 

Bahnsen's New Scale Pianos are nns 
passed. Call and sec for yourself. 

Repairing a specialty. Tuning prom 
ly attended to. 



DECKER & SON, 

CRAND, SQUARE, AND UPRICHT 

X»IX A NO S 




mfr\ 



Vr" "•"- ,... NEW YORK. 

i SEPARABLE UPMCHT8 fl SPECIALTY 



NEW ENCLAND 

COITSERYATORT. 



ROLLER SKATING! 

ROLLER SKATING! 

ROLLER SKATING RINK 

(NATATORIUM.; 
Nineteenth and Pine Streets. 

CAPT. W. PRICE, ; 



Field, French Piano & Organ Co. 

General SonlUestern Ajen s for the 
TIKTRIVAIjIjED 

CHICKERING PIANOS, 

Pianos ^Organs 

An immense stock always on hand, 

in which arc represented all the 

BE8T MAKES. 

1 Prices and Terms to Suit Purchasers. 

Sjxcidl (titration ,/ircn to lienthif/ Xeir 
I'lfinos. Con ■<*/,„, ,,!<■, ice Solicited. 

No. noo Olive Street, 

ST. LOUIS, MO. 



JAMES HOGAN PRINTING CO. 

===) ABTISTTC (=-. 

|rmtin 9 ||i^o 9 rap^m0 

MAKi A SPECIALTY OF FINE WORK. 
•113 4. 415 N. Third Street, ST. LOUIS. 



MATHIAS' 

- PATENT PIANO FOOTSTOOL, 

TOHPEDAL ATTACHMENT FOK YOITSQ fTPILS. 
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j Grand, Square 



TEC 



Upright. 



.l^Wst'lK 



Factory: 34th Street, bet. 10th and 11th Ave 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK., as! 



STEIN WA^PIANOS I 

J. MOXTER & CO. HI 

ItTO- 915 OLIVE STREET. ?Szl 

Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos |§f 

PB-We make a specialty of Renting, lining and Repairing Pianos. ,musio"° 



G. Kuriznnnn ? " a "^ r " or PianO'FortoiiL 

©s^s®, mmmMmm smw "wwwmmmwm* 

106, 108 & 110 Broadway, - - BUFFALO, N. Y 

CORRESPONDENCE SOLICITED. 




AND TINNERS' STOCK OF ALL KINDS, 
^os. sa-IjIE by 

Excelsior Manufacturing Co., - St. Louis, Mo. 



U Company, whose adve 
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M^DJE TO MEASURE. 
$10 for 6 



Keep's Custom Shirts, 



KEEP'S PARTLY-MADE SHIRTS, 6 for $7. 

All Diflicuit Work Completed. Plum Seams Only to Finish. 

SAMPLES AND CIRCULARS MAILED FREE ANYWHERE 
GcIBfOUT BROS., 613 WalingtTn Ave. 



: ACKMDWLEOCED STANDARD OF THE 

WORLD, 

THE ONLY ORGAN HAVING 

- BLOW PEDALS. 

PLEASE SEND 

FOR 

CATALOGUE. 



Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 



CHILMNS 



Wilcox & White Organ Co.. 

MERIDEN, CT. 





CONOVER BROS., 

Upright Piano-Fortes, 



235 E. 21st St., New York. 



rone Resonator. Patent Metallic Action 

will Appreciate. 
ipon Application i„ 

613 Main St., Kansas City. 



CHAS. A. DRACH & CO., 



K LECTROTYPERS i ^T EREOTYPERs I 



Cor. Fourth and Pine Streets, 

ST. XiOTJIS, - - IMTO. 



//JJo/inson 5; 



/.'/ 



"CMrfC 



For Ladies and Gentlemen. 

Open Day and Night all the Year. 
ST. LOUIS SCHOOL OF ORATORY, 



PIANO DACTYLION 



'■''''i,"''ii. :l 



AQENTG WA1TTED E7EE777HEEE. 3e:d f:r Olrabri 
•-. E. LEVASSOrT Manufacturer, 




. 
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SENT 

ON RECEIPT OF 



6 



CENTS 

CENTS 



FOR 

POSTAGE 

DO HOT FAIL 



OBTAIN ONE. 



JUST ISSUED f t r £ e m PRESS! 

cX'SSLg FIFTEEN HUNDRED < 150 °> ILLUSTRA- 

Tl nil£;£IS e E es t s ' A f RT and SILVERWARE - 

PRECIOUS STONES, < Si ^™™ ^ Corresponding Months). 

SOLID SILVER WARES, r™ 1 ™™ »**»»*>■ 
WHAT SHALL I BUY FOR A PRESENT (^anyp™ 
SILVER PLATED WARES/^~»r iFom, " dma ^ D "™ 11 ' 
An «S£S res ALL MANKIND aad Tl^ 1 " 1 ' LADIES 

SeDd SIX CENTS *«>««"« portage and it will be prompt* sent to you by 

MERMOD & JACCARD JEWELRY CO. 

Nos. 401, 403 & 405 N. 4th St., Cor. Locust, ST. LOUIS, MO. 





""^^ ST. LOUIS, 

Is Not One, but 3o Stores Under the Same Roof. 



1 Silk and Velvet Store. 

2 Dress Goods Store. 

3 Mourning Goods Store. 

4 Calico and Gingham Store. 

5 Summer Wash Goods Store. 

6 Lining Goods Store. 

7 Linen and Domestic Store. 

8 Hosiery Store. 

9 Glove Store. 
10 Lace Store. 

Besides Six 



JTUST SSJEIIE: 

11 Embroidery Store. 

12 Trimming Store. 

13 Gents' Furnishing Store. 

14 White Goods Store. 

15 Cloth and Cassimere Store 

16 House Furnishing 

17 Manuel Store. 

18 Notion Store. 

19 Ribbon Store. 

20 Fancy Goods Store 
Workrooms connected i 



21 Art Embroidery Store. 

22 Millinery .Store. 

23 Upholstery Store. 

24 Shoe Store. 

2-> Blanket and Comfort Store. 

26 Underwear Store. 

27 Children's Clothing Store. 



A BUSY FIRM. 



«£) EO. W. KILGEN, Organ Builder, 639 and 641 
_£ S. Ewing Ave., St. Louis, has just com- 
H| pie ted a large two manual organ with all 
■;B the latest improvements, including pneu- 
. matic couplers, for the First Methodist 
'\ Church South, of Los Angeles, Cal. The 
fa organ has twenty-six speaking stops, two 
' manuals, and pedal of three stops, of 
twenty-seven noteseach. The couplers are reversi- 
ble with pneumatic motors. The organ is excel- 
lently voiced and well built. It has a handsome 
case of black walnut, highly finished with orna- 
mented show pipes. Dimensions of case, twenty 
feet wide, nine feet deep, twenty-two feet high 
Mr Kilgen is also building a large organ for St. 
Paul's Evangelical Church, and one for Mount 
Calvary Episcopal Church, St. Louis, also an 
organ for Fort Dodge, Io., and one for New Orleans, 
La. Among the organs recently set up and built 
by this firm is one for St. Francis Xavier Church 
on Grand Ave., another for the Church of the Holy 
Communion, and still another for the Theological 
College in St. Louis, as well as an organ at Werkimer 
Kan., one at Lexington, Mo., and the large three- 
manual catherdral organ for the cathedral at San 
Antonio, Tex., besides a number of smaller instru- 




FRASER'S CANDIES 



NO CANDIES SOLD AT WHOLESALE. 



SEND $ I .OO FOR SAMPLE BOX, 
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